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a family flill fettled in thofe parts. They were done at the expence of bifiop 
Sherborne, who erected a monument for himfelf, yet remaining there. . Vera 
mander mentions one Theodore Bernardi of Amfterdam, mafter of Michael 
Coxie, who Vertue thinks painted thofe works at Chichefter, as*they are in a 
Dutch tafte. They were repainted in 1747 by one Trgmaine. : 

$ te 


The congenial temper of Wolfey difplgyed itfelf in as magnificent a ma@pner 
as the king’s. Whitehall, Hampton-court, and his college of Chrift-church, 
were monuments of his grandeur and difgrace, flowing from the bounty of 
and then reverting to the crown. In 1524 he began a monument for himfelf 
at Windfor, erecting a {mall chapel adjoining to St. Georgé’s church, which, 
was to contain his tomb, the delign whereof, fays lord Herbert *, was fo glo- 
rious that it exceeded far that of Henry VII. *One Benedetto, a ftatuary of 
Florence, took it in hand and continued it till 1529, receiving for fo much as 
was already done 4250 ducats. The cardinal, adds the hiftorian, when this 
was finithed, did purpofe to make a tomb for Henry ; but, on his fall, the king 
made ufe of fo much’as he found fit, and called it his. Dr. Fiddes fays that 
the cardinal made fuit to the king to have his own image with fuch part of 
his tomb as fhall pleafe the king to Jet him have, to be fent to York, where he 
intended to be buried. In the fame colle€tions miention is made of Antony 
Cavallari, as gilder of the tomb, whom the cardinal is befought to permit to, 
return home to Antwerp, if he means to employ juno farthef, and alfg that 
Benedict the carver may return to Italy. But Benediét Henry took into his 
own fervice, and employed on the fame tomb, which his majefty had now 
adopted for himfelf.—This perfon was Benedetto da Rovezzano, another Flo- 
rentine fculptor, who, Vafari fays, execuicd many works of marbleand bronze 
for Henry, and got an ample fortune, with which he returned to his native 
country ; but his eyes having fuffered by working in the foundery, he grew 
blind in 1550 and died foon after. The celebrated Baccio Bandine!li made 
an admirable model of woed with figures of wax for the fame monumem; 
but Benedetto of Rovezzano, it feems, was preferred +. . ¥ 


The fepulchrai + chapel was never completed. Henry and Jane Seysfiour 
ge were * 


* my 
* Page 342... . { Leland fy: that the ancient chapel of St. 
#1 fuppofe it was Antony Cavallari or’ Be- George built by EdwardellI*ftood on™ this very 
nedttto da Rovezzano who made the large ftatue {pot, and that Henry VII. pulled it down, and 

in thetal of Henry VIII. in a dloifter'at Gorham- erected’ the préfent tomb-houfe'in its place, 
bury ; it is not ia a bad tafte. _ > i temding himfelf to-be ‘byricd there 5 bet after- 
4 Na ° wards 
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were buried in St. George’s church, with an intention of their being removed 
foto the monument as foon as it fhould be finithed. Charles I. refumed the 
defign, propofing to enlarge the chapel, and fitit for his own and the interment 
of his fucceflers. But the whole was demolifhed in 1646, by order of pare 
liament, and the rich figures of copper gilt melted down. » James II. repaired 
this building, and employed Verrio fo paint it, intending it for a popifh chapel 
—butno deftination of it has yet fuceeeded ; it remains a ruin, known by the 
name of the Tomb-houfe. 


” 
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State of Architefture to the End of the Reign of Henry VIII. 


yr is unlucky for the world, that our earlieft anceftors were not aware of the 
curiofity which would in{pire their defcendents of knowing minutely every 
thing relating tothem. When they placed three or four branches of trees 
acrofs the trunks of others, and covered them with boughs or ftraw to keep out 
the weather, the good people were not apprifed that they were difcovering” 
architecture, and that it would be learneflly agitated fome thoufand of years 
afterwards who was the inventor of this ftupendous fcience. In complaifance 
to our enquiries they would undoubtedly have tranfmitted an account of the 
firft hovel that was ever built, and from that patriarch hut we fhould poffefs a 
faithful genealogy ef all its defcendents. Yet fuch a curiofity would deftroy 
much greater treafures; it would annihilate, fables, refearches, conjectures, 
hypotheies, difputes, blunders and differtations, that library of human imper- 
ytinence. Neeceflity and a little common fenfe produced all the common arts, 
‘which the plain folks who praGtifed them. were not. idle enough to record. 
Theit inventions were obvious, their produétions ufeful and clumfy. Yet 
the little, merit there was in fabricating them being foon configned to 
oblivion, we are bountiful enough to fuppofe that there was"defign and fy{- 
tem in all they did, and then take infinite pains to digeft and methodize thofe 


wards changed his mind and built his chapelat Cygnea Cantio publithed with his Itinerary by: 
Weftmingter, See Leland’s Comment on the Blearne, val. ix. 
e Se imaginary 
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imaginary rudiments. No fooner is any era of an invention invented, but 
different countries begin to affert an’ exclufive title to it; and the only 
point in which any coffhtries agree is perhaps in afcribing the difcovery 
to fome other nation remote enough in time for neither of them to know 
any thing of it. Let bat France and England once difpute which firft ufed 
a hatchet, and they fhall never be accorded till the chancery of learning ac- — 
commodates the matter by pronoungng that each received that invaluable 
utenfil from the Phoenicians, Common fenfe, that would interpofe by obferv- 
ing how probable it is that the neceffaries of life were equally difcovered in 
. every region, cannot be heard ; a hammer could only be invented by the Phe- 
nicians, the firft polifed people of whom we are totally ignorant. Whoever 
has thrown away his time on the firft chapters of general hiftories, or of hif- 
tories of arts, maft be fenfible that thefe reflections are but too well grounded 
I defign them as an apology for not going very far back into the hiftory of 
our architeAure. Vertue and feveral other curious perfons have taken great 
pains to enlighten the obfcure ages of that fcience; they find no names of ar- 
ehiteéts, nay little more than what they might have known without enquiring ; 
that our anceftors had buildings. Indeed Tom Hearne, Brown Willis, and 
fuch illuftrators did fometimes go upon more pofitive ground: they did now 
and then flumble upon an arch, a tower; tiay a whole church, fo dark, fo ugly, 
fo uncouth, that they were fure it could not have been built fince any idea 
of grace haf been tranfported into the ifland. Yet with this inconteftable fe- 
eurity on their fide, they ftill had room for doubting ; Danes, Saxons, Nor- 
mans, were all ignorant enough‘to have claims to peculiar uglinefs in their 
fafhions. It was difficult to afcertain the period * when one ungracious form 
joftled out another: arid this perplexity at laft led them into fuch refinement, 
that the term Gothic Architefure, inflicted as a reproach on our ancient byild- 
ings in generat by our anceftors who revived the Grecian tafte, is now gon- 
fidered but as a fpecies. of ‘modern, elegance, by thofe who with to diftinguith 
the Saxon ftyle from it.. This Saxon ftyle begins to be defined by flat and 
round arches, by fome undulating zigzags on certain-old fabrics, and by a ve 
few other characteriftics, all evidences of barbarous and ignorant times. I 


* h 
* When men enquire, “ who invented Go- in barbarous ages; hh were refined, as the 
thie buildings ?” they might as wellatk, “ whoage polifhed itfelf but neither ‘Was reftored to 
imyented bad Latin?” The former wae a corrup-. the original flandard. Beautiful Gothic archi- 
- tion ’of the Roman: archite€ture, as the latter’ te€ture was engrafted on Saxon deformity 5 and 
"was of the Roman. language. Both were debafed pure Italian fuecéeded to vitiatgd Latin. | 

. . . 3 * Wenot 
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not mean to fay fimply that the round arch is a proof of ignorance ;, but being 
fo natural, it is fimply, when unaccompanied by any graceful ornaments, 
aanatk of a rude age—if attended by misfhapen andsheavy decorations, a cer- 
tain mark of it. The pointed arch, that peculiar of Gothic architeQure, was 
certainly intended as an improvement on the circularg and the men who had 
* not the happinefs of lighting on the fimplicity and proportion of the Greek 
orders, were however fo lucky as to dtrike out a thoufand graces and effects, 
which rendered their buildings magnifictnt, yet genteel, valty yet light *, ve- 
nerable and piturefque. It is difficult for the nobleft Grecian temple to con- 
vey half fo many imprefli@ns to the mind, as a cathedral does of the beft Go- 
thic talte—a proof of {kill in the archite&ts and of addr ty in the priefts who 
ereded them. The latter exhaufted their knowledge of the paffions in com; 
pefing edifices whofe pomp, mechanifm, vaults, tombs, painted windows, 
gloom and perfpeclives: infufed fuch fenfations of romantic ‘devotion ;» and 
they were happy in finding artifts capable of executing fuch machinery. Ode 
mutt have tafte to be fenfible of the beauties of Grecian archite@ture ; one 
only wants pailions to fegl Gothic. In St. Peter’s one is, convinced that it 
was built by great princes. In Weftminfter-abbey, one thinks not of. the 
builder ; the religion of the place makes the firft impreflion—and though 
firipped of its altars and fhrines, it is mearer converting one to popery than all . 
the regular pageantry of Roman domes. . Gothic churches infufe fuperftition ; 
Grecian, admiratign. The papal fee amaffed its wealth by Gothiccathedrals, 
apd difplays it in Grecian témpples f. 
I.certainly do not mean by this little contraft to make any comparifon be- 
tween the rational beauties of regular architeure ae the unreftrained licen-. 
: tioufnefs 


* Foi inflance, the fagade of the cathedral of riette has been too partial to me, he" hae put 
Rheims. » “ ‘this work in his Index Expurgatorius, from to- 
+n the fixwolumes of letters publithed at tally mifunderftanding my meaning. Here. fol- 
Rome, and entitled Raccolta di Lettere fulla lows his cenfure of the paflage above, in which 
Pith, Scultura ed Architettura, are feveral of I have afcribed more addrefg to the architects of, 
monf. Mariette, a mofi worthy man, but 4too Gothic churches, ‘than to thofe of St. Peter’s— 
naturally infeéted by the prejudices of hi#eoun- not as architeéts, but as politicians—a diflinc~ 
try, his relight and his profeffion of connoif- tion M. Mariette did not give himfelf time to 
feur. All profeflions are tod. apt to be led by®nake, or he could not have underftood a book#6 
wor«s, and to talk by rote. Connoiffeurs in the ill that he ‘gave himfelf the trouble to tranflate. 
arts are’ not'the leaft bigoted. Tafte has its In- Ae an aecount of thefeAnecdotes, and too flat-~ 
quifitign as well as Popery : and though M. Ma- tering mention of the author, he fays,  Queft’ 
opera 
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tioufnefs of that which is called’Gothic. Yet I am: clear’ that the: perfons 
who executed the latter, had much more knowledge of their art, more tafte, 
more genius, and more propriety than we choofe to imagine. There is a ma- 
gic hardinefs in the execution of fome of their works, which would not have 
fuftained themfelves if dictated by mere caprice. Tiere is:a traditiog that fir 
Chriftopher Wren went once a year to furvey the roof of the chapel of King’s 
college, and faid that, if any man would thow him where to place the firft 
ftone, he would engage to build fuch’another. That*there is reat grace in 
feveral places, even in their clufters of flender pillars, and in the application 
.of their ornaments, thomgh the principles of the’ latter are fo confined that . 
they may almoft all be reduced to the trefoil, extended and varied, I thall not 
appealto the edifices themfelves—It is fufficient to obferve, that Inigo Jones, 
fir Ghriftopher Wren and Kent, who certainly underftood beauty, blundered * 
into “the heavieft and clumfiett compofitions whenever they aimed at imita- 
tions of the Gothic—Is an art defpicable in which a great mafter cannot fhine ? 


Confidering how {crupuloufly our architects confine themfelves to antique 


opera e arrichita di preffo di cento ritratti, e la malamente la noftra chicka: Romana, Ed @ 

ftampa c veraménte magnifica. To vi fard ridere, quale edifizio credete voi, che egli concada ia 
" fe vi dird, che la chiefg di San Pietro non'e* div freferenzi fopra a S. Pictve 2° A una chiefafa- 

fuo guito, et che egli la trova troppo carica d'or-  bricata ful gufto-Gotieo, et le di cui muraglie 

nati, il che nen gli pare proprio per un tempjo_ dieno tutte nude: cofa, che fa Pieta |” 

degno dello Maefta dell’ Effere fupremo, che lo oe 

abita: che” gif ornamenti, che vi fono fparfii “In Lincoln’s-ign chapel, the fteeple of the 

profufione, non vi. fono pofti per altro cht per eburch at Warwick, the king’s-bench in Welt- 

fomentare + la. fuperftitione,. di che egli accufa minfter-hall, the {creen at Gloucefter, &c. 


+ Obferve that Thave faid juft the contrary (‘n that Gothic churches infufe faperitition ; Grecian, admira- 
: tion). Ih my comparilon between the effeAs of a Grecian anda Gothicghurch, is there any. queftion of pré- 
ferring the, latter to the former in point of architecture? Have | not {aid that Gothic architects had not the 
happinefs of difcovering the true beauties of the Grecian orders ? Is there a word of St, Peter's being overloaded 
with ornaments? Have Imot even faid, that aGothie church, though (tripped -of its thrines and fplenddur, 
makes ftrouger religious impreffion, than the cathedral of Rome, thouglr advantaged by all thofe decorationg ? 
And why,-but becaufe gloom and well- -applied obfcurity are better fitiends to devotion than evem wealth | A 
dark landfcape, favage with rocks and precipices, by Salvator Rola, mA be prefetred to a fereng funthinélof 
Claud Lorrain; not becaufe-it isa more pleafing, but a more firiking piéture. Catoisja regular drama, 
Macbeth an extravagant one: yet who thinks the genius of Ad@ifon equal to Shakefpear's ? The one copies 
rules, the offer the pafions, A Gibbs and money, a French critic and an Englith fchoolmatter, can maea 
building or a.tragedy. without a fault againtt proportion ox the ‘threeyunitics ; and thgone or thgother might 
makegither. It required a little more genjus to write Mactith, or to eftablifh the Roman Catholic teligions 
and though monfieur Mariette docs not know it, his creed, which he miflakes for architecture, was more 
obliged to feagic architeéts than to Michael Angelo and the reft, who defigned St, Peter's. 
2 , pecoiay: : 
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precedent}:perhaps fome deviations into Gothic may a little relieve them from 
that fervile imitation. I mean that they fhould ftudy both taftes, not blend 
them ; that they fhould dare to invent in the one, fince they will hazard no- 
thing in the other. When they have built a pediment and portico, the Sibyl’s 
circular,temple, and tacked the wings to a houfe by a colonnade, they feem ax 
bout de leur Latin. Wf half a dozen manfions were ail that remained of old 
Rome, inftead of half a dozen temples, I do not doubt but our churches would 
refemble the private“houfes of Roman citizens. Our buildings muft'be as 
Vitruvian, as writings in the days of Erafmus weré obliged to be Ciceronian. 
. Yet confined as our arghite@ts are to few models, they are far from having 
made all the ufe they might of thofe they poffefs. There are variations 
enough to be ftruck out to furnifh new fcenes of fingular beauty. The appli- 
cation of loggias, arcades, terraffes and flights of fteps, at different flages of a 
building, particularly in fuch fituations as Whitehall to the river, would have 
a magnificent effect. It is true, our climate and the expence of building in 
England are great reftri@tions on imagination : but when one talks of the ex- 
tent of which architecture is capable, one muft fuppofe that pomp and beauty 
are the principal obje@s ; one {peaks of palaces and public buildings ; not of 
fhops and {mail honfes.——But I muft reftrain this differtation, and come to 
the hiftoric part, which will le in a {mall compafs. ‘ 





Felibien took great paing to ‘afcertain the revival of archite€ture, after the 
deftruction of the true tafte by the inundation of the northern nations ; but his 
difcoveries were by no means anfwerable td his labour. Of French builders 
he did find a few names, and here’and there an Italian or German. Of Eng- 
lith he owns he did not meet with the leaft trace ; while at the fame time the 
founders of ancient buildings were everywhere recorded: fo careful have the 
monks (the only hiflorians of thofe times) been to celebrate bigotry and pats 
over the arts. But I own I take it for granted, that thefe feeming omiffions 
are to be attributed. to their want of perfpicuity rather than to negle@t. Asal 
the other arts * were confiried to cloifters, fo undoubtedly was archite&ture 
too ; and when we read that fuch a bifhop or futh an abbot built fuch and 


* The arts flourifhed fo much in convents to there was notone religious perfon théfe, but that 
the laft, that one Gyffard, avifitor employed by ‘he could and did ufe, either embrotheryng, writ- 
Thomas Cromwell to make a report of the fate ing booksewith very fair hand, making theimown 
of thofe focieties previous to their fuppreffion, garments, carving, painting, grafing” Strype’s 
pleads in behalf of the houfe of Walftrop, “That Memor. vol, i. p. 255. ¥ 

‘ fuch 
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Marchion ufed thofe grinning animals only to fupport columns—-but in fo 
fantaflic an age they were fure ef, being ponte and foon atrived a at the 


top. . | 3 : 


a 


Vergic, no lefs induftciods than Felibien, could, difcover ee two ‘ancient ar- | 
chiteéts, Gundulphus who built the Tower * (the fame perfon who ereéted 
the cathedral of Rochefter); and Peter of Colechurch prielt and chaplain, who 
in the year 1163 rebuilt London bridge of timber f... Edward Fitzodo, ve 
have feen, was matter of the new works at Weltminfter under chabie i a 
may fairly claim his place in this lift . 


In the cathedral of Lincoln is a curious gtaveftone over a mafon of t if 
church, almoft perfect, except in that material part the year of his death, 
latter figures being obliterated. On each fide of him is his trowel and titaea’s 3 


Hic jacet Ricardus de Gaynifburgh olym cementarius hujus ecelefie que 
obit duodecim. kalendarum Junii anno posers est M cre ; 


‘But the brighteft name in this lift is William of Wykeham, who from 
being clerk of the works rofe to be bithop of Winchefter and lord chancellor ; : 
a height which few men have reached by mere merit in any mechanic uate. 
Wykeham had the fole direction of the buildings at Windfor and Queenbo- 
rough-caftle ; not to mendag his‘own foundations. He rofe by pleafing one 
of the gteateft princes, and deferved his fortune by ee se | it’ on welds 
charities. | : 

William Rede, sspoiie of Chichefter in Nise; iia the beft Ratna 
tician of the age, was a prelate of fimilar tafte; he built the Ainft ty at 
Merton college, and the caftle of | Aoberley. | 


r ’ } Ra 
aoe a See ae 


* See the compact hetween the king and bilhop 
in the ‘Textus Roffenfis, publithed by Hearne ; 
and that between the fame bifhop and William 
Rufus for ereéting the caftle of Rochefter, cap. 
38, and Stowe’s Survey of Londen, 

+ William de Sens foon after the year 1174, 
temp. Hen. adi, built the choir of ihe cathedral 
of Canterbury, as it ftill exifts. Helias dé Ber- 
ham, canon of Salifbury, 4 prim4 fundatione 


(temp. Hen. 3tii) re€tor fuit novie ‘rabtie per 
25 annos; et Robertus. camentarius ‘rexit per 
25 annos, See Leland’s Itinerary, vol. . aii. p. 66. 
Helias de Berham was probably the perfon men+ 
tioned above, p.. 125 by ‘the name of Elyas in the 
reign of king Johny 


t See Stowe’s Survey, p «284° "Membert of 
Xaintas is mentioned asa "builder: ‘of the bridge 
of London, and of the chapel in it it. 


ear he 
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8 church at St. Alban’s were the following’ inforiptions + ; te : 





| « ‘Heed ee ‘Thomas Wolvey for Wolven] Latomus-in arte, nec non armi- 
ee illuftrifimi principis Ric. fectindi, ‘quondam regis Angliz, qui obiit"anno 


| 
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Dom. M,ccce,xxx, in. vigtie Sti. Thome Martyris, cujus anime propitietur 


Lets Amen.” ie ; ‘3 s . * 
_* This man, as far as 1 underfta by: ‘this ‘thicnated rays Ww caver, 
p- 582.], was the mafter-mafon, or lyr veior of the king’s ftone- works, as alfo 


efquire to the king’s perfon.” ' 


< Hic jacet Richardus Wolven [or Wolvey] Lathonius, filius’ sents 


- Wolveg, cum uxoribus fuis, Agnete et Agnete, et cum oéto filiis,: et decem 


filiabus fuis, qui Richardus obiit an. 1490. Quorum animabus, &e.” 


I have myfelf turned ovet moh of our hiflories of churches, and can find 
nothing like the names of artifts. With refped& to the builders of Gothic, it 
is a real lofs: there, is beauty, genius and invention enough in their works to 
make one wifh to know the authors. I will fay no more on thig fubje@, than 
that, on confidering and comparing its progrefs, the delicacy, lightnefs and 
tafte of its ornaments, it feems to have been at its perfection about the reign 
of Henry IV. as may be feen particularly by the tombs of the archbithops at 
Canterbury. * That cathedral I fhould recommend preferably to Weftmintter, 
to thofe who would borrow ornaments in that ftyle. , The fret-work in the 
fmall oratories at Winchefter and*the part behind the choir at Gloucefter 
would furnifh beautiful models. The windows in feveral cathedrals offer 


graceful patterns; for airy towers of almoft filigraine we have none to be 


compared with thofe of Rheims *. 


« Some inact of particular beauty, whofe 
conftructions date at different eras from what I 
have mentioned, have been pointed out to me 
by a gentleman to whofe tafte I readily yield ; 
fuch as the nave of the minfter at York (in the 
great and fimple ftyle) and the choir of the fame 
church (in the rich and filigraine workmanhhip), 
both of the reign of Edward Ill, The Lady- 
chapel (now Trinity-church) at Ely, and the 
Lantern-tower in the fame cathedral,® noble 
aoc of the fame time: and the chapel of bifhop 


, rs Qe 





he 
Wet (alfo at Ely), who died int $33, for pang 
fite art*in the leffer ftyle. Thefe notices cer- 
tainly can add no honourto a name already fo 
diftinguifhed as Mr. Gray’s ; itis my own grati- 
tude or vanity that prompts me to name hims 
and I muft add, that if fome parts of this work 


are more accurate than my own ignorance or © 


carcleffnefs would have left them, the reader and : 


I are obliged to the fame gentleman, who con- 


defcended to correét what he never cond ey 


defcended \to write, 
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“” It is certain that the Gothic tafte remained in vogue till towards the end of 
the reign of Henry VIL. His father’s chapel at Weltminfter is entirely, of 
that» manner. So is Wolfey’s tomb- houfe at Windfor. But foon after the 
Grecian Ryle was introduced ; and no wonder, when fo many Italians were 
entertained i in the king’ sfervice. They had feen that architeCture revived in | 
their “own country in all its purity—but whether they were not perfectly 
matters of it, or that it wa’ neceflary, to introduce the innovation by degtecs, 
it certainly did not at firft obtain Yull poffeffion, It was plaiftered upon 
Gothic, and made a barbarous mixtura. Regular columns, with ornamer $ 
neither Grecian nor Gothic, and half embroidered with foliage, were ¢ram- 
med over frontifpieces, fagades and chimneys, and loft all grace by wanting 
fimplicity. This mungrel {pecies) lafted till late in, the reign of so the 


firft. 


yo The beginning of reformation * in building ave to Holbein. 
His porch at Wilton, though purer than the works of his fucceffors, is of this 
baftard fort; but the ornaments and proportions are graceful and well chofen. 
I have feen of his drawings too in the fame kind. Where he acquired this 
tafte is difficult to fay; probably it was adopted from his acquaintance ‘with 
his fellow-labourers at court. Henry had aétually an Italian archite@ in his 
fervice, to whom J fhould without fcruple affign the introduGion of regular 
archite@ture, if, it was clear that he arrived here near fo early as Holbein. 
He wag called John of TSdua, and his very. office feems to intimate fome- 
thing novel in his practice. He was termed Devizor of bis maje/ly's build- 
ings. In one of the office-books which I have quoted, there is.a payment to 

him of 36/,-- 10s.--od. In the fame place is a payment of the fame fum 
to Laurence Bradfhaw, furveyor, with a fee of two thillings per diem. To 
the clerk of the latter, of! -- 25. -- od. for riding expences, §3 hme 6 s.-- od. 
and for boat hire 13/.-65,— 8d. John de Padua is. et ge ts ong 
Rymer’s Feedera, on the grant of a fee of 25, per diem, — I na 


AD. 1544 Rex omnibus ad quos, &c. falutem. ‘Sciatis. quod’ nos, Fe 
gratia noftra fpeciali, ac ex certa fcientia et mero motu noftris, necnon in con- 
fideratione boni et fidelis fervitii quod esse, ho eae Rc de. 

* Brunellefchi begat, to reform architeCture in the iow bent. Se Vota “Hin, 


Univ. vol, ii, p. 119: Bah 
| Padua. 
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coewe nobis in. age ates ac aliis in re queues inventis inne ac im» 
Yana intendit, | nay 


‘Sakis et conceffimus, ac per prafentes damus et concedimus didem 
Johan vadium five feodum duorum, ore Aerlingsrum per diem, 
t 


~ Habendum et annuatim percipiendum prafato Fobanni di&am. vadium 
five feodum duorum folidorum, durante bentptatito noftro de thefauro noftro 
_ad receptam {caccarii noftri, per ain thefaurarii et camerariorum noftrorum 
ibidem pro tempore exiftentium, dd fefta San&i Michaelis Archangeli et 
Pafchz. per zquales portiones 5 ) 


Et jnfuper fciatis quod, cum dictus Fohannes nobis infervivit in dia arte 
a fefo Pafche quod erat in anno regni noftri tricefimo quarto, prout cettam 
habemus notitiam, nos de uberiori gratia noftra dedimus et conceffimus, ae 
"per preefentes damus et concedimus cidem ohanni prefatum feodiim duorum 


folidorim per diem habendum et percipiendum eidem, a ditto felto Pafchz-- 


~ nomine regardi noftri ; 


ts, 


“Eo quod: expreffa mentio, &c. Tefte rege. apud Weftmonafterium trie. 


cefimo +08 Junii. 


“This grant was renewed to him in the third 3 SF"Edward V1. From the firft 


warrant: it appears that John of -Padua was not only’an architect but mufi-. 


cian, a profeffion remarkably acceptable to Henry. 


F cannot certainly indicate to the reader any particular work * of this 
mafter ; but thefe imperfe& notes may lead curious perfons to farther difeo+ 
veries. Jerome di Trevifi,.one of the painters mentioned before, is alfo faid 
to have built fome houfes here t. 


Hoge had another architect of much note in his time, but who excelled 


“2 Hotmby-houfe was one of our earlieft pro- was perhaps of the fame hand. The porch of 
duétions in regular archite&ture, and, by part of Charlcot-houfe, the feat of the Lucys, is in the 


is frontifpiece lately ftanding, appeared to be fame ftyle, and at Kenelworth was another, witlh..« 


a very pure and beautiful ftyle, but cannot. the arms of Dudley earl of Leicciter. 
be afcribed to John of Padua, as the date ms, * *s 
“was. rg8g.  Wollaton-hall in Nottinghamfhire Felibien, vol. ii. p. 71. ; 
chiefly 


‘ 


Ras Breve,de Privaio Sigillo. . 


ime 





. ros pes (STIATE oF PAINTING 
i: y in ‘Coutite (Grom Tarkeice it ai cleae Guat the new taite was i int o- 
). "This was fir Richard Lea mafter mafon, and matter of the pio cers, 
ecaitad. Henry gave him * the manor of Sopewell in Hee 

sat e himfelf beftowed a brazen font on the church of Verulam, or St. Al- — 

ban’s, within a-mile of which place ott of the ruins of the abbey he built a 

feat chilled Lees-place. The font yas taken in the Scottith wars, and had 

ferved for the chriftening ofthe royal, « children of that kingdom. ‘A pompous 
_ infcription | was engraved on it by t e\danor t; but the font was sae! $ if 
the civil wars. RS ea 









ine ah. 

Heétor Atheley appears, by one of the office-books that I have quoted, to 
have been much employed by Henry in his buildings, but whether as archi- 
tect or only fupervifor is not clear. In the {pace of three ‘years ‘were paid 
40 him on account of buildings at Hunfdon-houfe above nineteen hundred 
pounds, 





CH. A™P. Vi 


State of Painting under Epwarp V1. and Mary. 


[JNDER a minor prince, and amidft a ftruggle of religions, we are not 

likely to meet with much account of the arts. _ Nobody was at leifure to 
mind or record them, Yet the feeds fown by Henry were. not eradicated ;. 
Tlolbein was fiill alive, We have feen that he was chofen to celebrate the 
inftitution of Bridewell. He drew the young king more than once after he 


came to the crown. | | 
Among the flores of old pidures at Somerfet-houfe was one, painted on a 


* Chauncy’s Hertfordthire, p. 461, where he whom he much efteemed. It was painted | mh 


is called fir Richard & Leigh. 2, ae about a foot high, his {word by his fide. 
4 See it in Camden’s Britannia, p. 355, vol. i. It came afterwards to one whony ‘Vertue calls 
edit. 172% Old Stoakes, and he gave it ii: cereal 


+ Nicholas Stone fen, the ftatuary and mafter _ matter oo lately dead, 
rae 4: had a portrait of this Gr Richard Lee, - 


As 


ae : 


3 long 





a Jon seal 











UNDER. EDWAR RD. D vi. 


ai 


sais D» MARY. x 
: fenting the head a Edwafd VI. to be difcerned ats by 
reflection of a a cylindric mirrour. On the fide of the head was a a 
not all done. _ On the frame was written: Guiielmus pinxit, This wa i 


ia: 






3 “MARC W Se ge 


_ vie + ® See Defcamps and Sandrart, Bi | 


wie was born at Aaitwrerp about 1 527,sand was/fcholar of Michael Coxie, 
He was reckoned to. furpafs his cotesfporaries in his manner and facility of 


compoling. This pidture is ole qWdence of his having been in England : 


in his own country he painted the decollation of St. John, ftill extant in the 
church of St. Rombout, for which too he drew the ftory of Judith and Holo- 
fernes. . When Philip IL. made his public entry into Mechlin in 1549, Wil- 
lems was employed to paint a triumphal arch, on which he reprefented the 
hiftory of Dido. He made defigns for moft of the Beers, glafs-painters and, 
arras-makers of his Smt, and died lamented in 1561 *. " 

Another picture of Edward VI. was in the colle€tion of Charles I, painted 
by Hans Hueet, of whom nothing elfe is known. It was fold for 20/. in the 
Civil War. 
aa 

There was another painter who Gest at this tise, of whome Vertue found 
an account in a MS. of Nieholas Hilliard, but never difcoyered any of his 
works. As this perfon is fo much commended"B¥ a brother artift, one may 
believe he had merit ; and as the teflimony may lead té fares inveftigation, 
I hall give the extrac in theauthor’s own words : 


« Neverthelefs, if a man be fo induced by nature, and live in time of trouble 
and urider a government wherein’ arts’be not efteemed, and himfelf but of 
fmall means, woe be unto him, a8 unto an untimely birth! for, of my own 
knowledge, it hath made poor men poorer, as amongft others many, that moft 
rare Englith drawer of sat works in black and white sie 


JOHN BOSSA ME 


one for his fkill worthy to have been ferjeant-painter'to. any king or emiperor, 
whofe ies in that kind are comparable with the beft whatfoever in incl 


uhig : nh 


fe 


ae 


a wh op sg % 
ae Fale 4 t Wi 
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tha into ‘a love ad 
at re ming jn of queen Eliza 
fortunate, becaufe he was 
wife have fet’ him ups 7 : Pg ee 
"The protector was ‘magnificent, * had edhe: ae 801 nerfet- — 
houfe, would probably have Called in the affiftance of thofe artifts whole: — 
works are the nobleft furniture. IT have alréa _mentioned this portrait ‘by 
Holbein. His ambitious duchefs Anne Stanhope and her fon are. preferved | me 
in afmall piece + of oil-colours at Petworth; but I know not who the painter. 
was, nor of the portrait of the protectors brother, adimi niral Seymour, at Lor 
leat. A miniature of the fame ‘perfon is in’ th fion of Mrs. 
Grenville. Of the admiral’s creature, fir William Sherring’ 
or three pidures extant 5 one, among Holbein’s drawit sat 
man.was matter of the mint, and was convicted by his c of great: 
frauds}. ‘Me put'the mint of Briftol ipto the hands of the Cec. who was 
to take thence:10,000/. per month for his rebellious purpofes. Yet’ Sherring- 
“ton was pardoned a d reftored. It has : never been obferved, b 
lightnefs which arkedsta the coins ef dward VL was o 
beus petals 3 Bienes. 


, LOW eae el a 
. Gh ss 4 . 




















yer J Adams has =A n 
he retained under “queen E] zabe: 
_ Chancelet te ag faid a be 


Clement Adams. © : 
mains porle *eMGr palo . ane 


* * King Philip and the Boats. 


Pp 
a There i a ‘hed ‘ef her tob at Sion, eid 
UM. te has oe me another i in fmall, 









ably after his d cae 
Dlg ome Vol. ii, p. 12 
"Page 270. © a gts sae See ih 
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i y EN ¥ Y j “ 
- F Aotiedpciisn sbtecacne note in in thi reign: ee John Gloiton,stined 

} night of the \ ‘carpet at the king’s c ation *} and commiffioncr of vj a. 
othe fan +; andin the third y papal of the mint.» His per- 


" queen Elizabéth), On this picture 
iam 1540; with his arms, patty per pale gules and azure, on a fefs wavy 






trait is in the clofet at Kenfington, Meroe testcit anothérin miniature, 
“drawn by John Betts t (who riches an efteemed painter in the reign of 
as written, Captum in caftris ad | Bolo- 
argent, between three croflets pattee, or, as many crefcents fable. The knight 
was drawn with a {pear and fhield. This piture belonged to Chriftopher 
Godfalve, clerk of the victualling-office in the reign of Charles I. in whofe . 
caufe he loft 7,0004, and-was near being hanged. He was employed by 
Charles Il, in the navy-office, and lived to 1694. 


‘Goiflim Stretes was. painter to king Edward; in 1551 “he had paid 
him,” fays Strype§, “ fifty marks for recompence of three gredt tables made 


by the faid Guillim, whereof two were the pictures of his highnefs, fent to fir 


Thomas Hoby, and fir John Mafon (ambafladors abroad) ; the third a pi@ure 
of the late earl of Surrey attainted, and by the council’s commandment fetched * 


from the faid’ Guillim’s houfe.” ‘The peculiaritymof thefe Jaft words induces 


me to think that I have difcovered this very piture.« In my father’s col- ” 
leétion was a very large piece reprefenting that unfortunate lord, at whole 
length, leaning on a broken column, with this motto, Sat faperett, and other 
devices, particularly the arms of England, one of the articles of his impeach=: 
ment, and only the initial letters of his name. This was evidently painted 
after his death ; and as his father was flill detained in prifon during the whole. 
reign of Edward, it cannot be probable that a portrait of the fon, with fugh 


4 marks of honour, fhould be drawn by order of the court. ‘On the contrary, 


its being fetched | from Guillin’s houfe by the council’ f ‘commandment, {eems to imn- 
ply that it was feized.by their order, . It is now in the ao of his si 
oe duke of Norfolk, | | 


4 Strype. + Vertiie fays th that Betts learned of Hiliard 
“+ Heylin. ‘i: +e ii. p. 494. 
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) cine 7, on good painters than: a principal was 


a7 “sir AMT ONTO: MO RE, 


nh sdensiy, thoug a fhorter even than ree of her wack,” 
a much more confiderable sie” in the annals of painting. 


It was. a 
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i His ports vikinted i himfelf, i isin othe chante of painters | at + Florencd 
with which the great duke, who: bought it, was fo pleafed, that he ordered a 
cartel withfome Greck verfes, written by Antotiio' Matia Salvini, his Greek. 
“pro efor, to be affixed to the frame. Salvini tranflated them into = ani and 
ollowing Latin, t. bee Te 







ine 4 
ita . 


mk a ; Papz! aifaago cujus, ee a “ vig yee “aly he a a 
oe Qui Zeuxih atque sp rng ha ase 2 ee ah ee I 
cate. - Metetumque quot fuere, 9 08 0 on hay | 
Recentiumque quot fine os Ae ey 
Genus arte vicit omne! go Sas 
Viden’ ut fuam ipfe pignit: 
Propria manu figuram ; i 
(Chalybis quidem nitenti e768 Sa 
® % ~~. “Speculo fe ipfe cerngns. Hy OMe Mtr 
Manus O! potens magiftri!y 9 9 
Nam pfeudo-morus.ifte. 9 es 
Fors, hei vel loquettir. 5 Parnas 








Anotiee piture of himfelf, and one of his wife, were if the ‘colletion of 
fir Peter Lely. More’s was three feet eight inches high, by two feet nine — 
wide. King Charles had fi¥® pictures painted by this mafter; and the duke- oy 
of Buckingham had a portrait of a man by.him. See his-catalogue, p.18.° A. 
print of him in profile was publithed by Hondius, and.a medal ftruck of him. 
in Italy with this legend, Ant. More, piétor tranfmontanus. “At what ti 
_ or where he was knighted is uncertain... He’ painted his mafter John Sect : 
int 560. Several of his works are or were’ at fir Philip Sydenham’ sat Brymp- 
ton in Somerfetthire, A very good portrait of fir Thomas Grefham is at 
Houghton. 1 have a miniature by him, called: Thomas duke of Norfolk, en- - 
gtaved among the illuftrious heads: it belonged to” ) nog Raticter, 3 
and came out of the Arundelian co ection 5 3 and a ; 
_ black with a gold’ chain about her waift, is mer 
‘of piGures.of James H. and by that 
Memories at, of Frepecyia 
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Joas Van Cleeve. 


Hee ye 















tion. pear “ag 
wrmed with the beauties of the Venctian mafter, and over th 
F | eS the Fleming. This negleat como his eee ss the ftorm of wh 
vented itfelf on fir Antonio, Cleeve abufed him, vundervaluing Ah 
and biddingyhim return to Utrecht and keep his wife from the ca 
aft the poor man grew quite frantic,, painted. his own ¢ eS, 
-. own pidtures, till they were obliged to gonfine him 3 in wh sh 
dition he probably died. He had a fn that felorecs pr fe 
it is faid, no his peisens.; “ 


Antonio: ‘More, ee 














Of Joss there i is a print with this legend, Vivebal A iia in al I i. 
Another inferibed, Jufto Clivenfi, Antwerpiano pido ~The original’ st: 
by himfelf witha blatk cap and furred gown, ‘upon a greenih ground 
and a portrait of his wife, were purchafed by king’ — i * > an st allo 
of this eG sc aa of Mars ane Venus +a emp i‘ 

James IL. had of By pane, ‘the ete of Paris t, yo birth of 
Chri with antels §. The duke ‘of Buckingham had a portrait of a man, 
“and fir Peter Lely a bacchanalian. two Aug one inch wie by _ feet igs 

_Anches high. 


Vertue found grants in this reign to another painter, who, it feems, had 












the cuftoms, as had been gis to the: ee a Rie Joh 
Andrew Wright.—OF Lyfard I find no farther mention, bu 
queen Elizabeth’s ‘new-year’s 8 gifts he. prefe . 
-— biftory. of Ahafuerus, and her majefty give 
This was in the firit year ‘of her reign. Hed 
-“ regifler of St. Martin’s is this entry, “ Ante, 
ae unto the queen’s majeftie” 








KDWARD COURTNEY 
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* of het iaakaetias Teint, of pointcat that tine Were not equal 

' x to hee fabjeds -on which they,were employed, yet they were:¢lofe imitators 
of “hature, and *have perhaps: tranfmitted: moré faithful refentatioris, than ' 
we could Have'expected from men of brighter ‘imfagination. aThe : firft painter , 
who, feems to have.made any figure: in this reign, was, ; x. ; 


SF Hy . 


bytes BFE, HEERE," sa 


a m, 


oa 


born at Ghent i in 1$3%4, of a family pagultarly addicted to the anne » John his 
father was # good ftatuary and archite&: Anne Smitter his mother painted in _ 

“miniature, "and with fuch diminutive meatnefs, that fhe exceuted a landicape 
with a*windmill,, millers, a cart and horfe and paflengers ; and half@ grain . 
of corn would cover the whole compofition. The father went often to Na- 
mur and Dinant, ‘where the fun copied ruins and caftles ; but he foon learn- 
ed of a better maftef, Francis Floris, under whom Lucas tnwcesied much, and 
drew many defigns (which paffed for his mafter’s) for tapeftry and glafs- 
painters. From Ghent he went to France, and was employed by the queen 
and queen-mother in making drawings for tapeftry ; and refiding fome time 
at Fontainbleau, where he married Eleanor Carboniere, Hé @Ontradted a tafte 
for the antique by feeing the ftatues there : an inclination he fhowed lefs by 
his own works, than by making a collection of bronzes and medals. He re- 
turned to Ghent, where he drew the count de Vaken, hig lady and. their 
jefter, and painted two or three churches; in St. Peter’s, the fhntters, of 
an altar-piece, in which he reprefented the Lord’s fupper, much admired for 
the draperies of the apoftles. In St. John’s chur¢h he painted an altar-piece 
of the Refurreétion, and on the doors of it, Chrift and the difciples at “tee 
and his apparition in the garden. 


ago/. per ann. This ack was renewed in the 
fecond of Elizabeth. Edward VI. carried this 
reftraint {till farther : in heads of a bill drawn 


yard and half a quarter in the blade, nor dag- 
ger above twelve inches in the blade at moft. In 
her father’s time, who diétated in every thing 


from religion to fathions, an aét of parliament 
was paffed in his twenty-fourth year againtt in- 
ordinate ufe of apparel, direting that no one 
fhould wear on his apyarel any cloth of gold, 
filver or tinfel, fatyn, filk, or cloth mixed with 
gold or filver, any fables, velvet, furrs, embroi- 
dery, velvet in gowns or outermoft garments, 
EXCEPT PERSONS OF DISTINCTION, dukes, mar- 
quiffes, earls, barons and knights of the order, 


Barons’ fons, knights or fuch that may difpend . 


Q 


Vox. ITk. 





up with his own hand 1551 (though it never 
pafled into a law), no one who. had Jefe than 
100/, a year for life, or gentlemen, the king’s 
fworn fervants, was to wear fatten, damafk, 
oftrich-feathers, or furrs of conies ; none not 
worth 200/. or 20/. in living certain, to wear 
chamblet ; no ferving-man, under the degree of 
a gentleman, to wear any furr, fave lamb nor 
cloth above ten fhillings the yard, 


Lueas. 
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of Bibs! and though? ‘the generality of painters at that time were not equal 
to the fubje@s on which they were employed, yet they were clofe imitators 
of nature, and*have perhaps tranfmitted more faithful reprefentatiofis, than 
we could have expected from men of brighter imagination. .The firlt painter 
who feems to have made any figure in this reigu, was 


LUCAS DE HEERE, 


born at Ghent in 1534, of a family peculiarly addicted to the arts. John his 
father was a good ftatuary and architeé&t: Anne Smitter his mother painted in 
miniature, and with fuch diminutive neatnefs, that the executed a land{cape 
with a windmill, millers, a cart and horfe and paflengers ; and halfia grain 
of corn would cover the whole compofition. The father went often to Na- 
mur and Dinant, where the fun copied ruins and caftles ; but he foon learn- 
ed of a better mafter, Francis Floris, under whom Lucas improved much, and 
drew many defigns (which paffed for his mafler’s) for tapeftry and glafs- 
painters. From Ghent he went to France, and was employed by the queen 
and queen-mother in making drawings for tapeftry ; and refiding fome time 
at Fontainbleau, where he marricd Eleanor Carboniere, he @ntradted a tafte 
for the antique by feeing the ftatues there : an inclination he fhowed lets by 
his own works, than by making a collection of bronzes and medals. He re- 
turned to Ghent, where he drew the count de Vaken, hig lady and their 
jefter, and painted two or three churches; in St. Peter’s, the thutters of 
an altar-piece, in which he reprefented the Lord’s fupper, much admired for 
the draperies of the apoftles. In St. John’s church he painted an altar-piece 
of the Refurreétion, and on the doors of it, Chrift and the difciples at Emaus, 
and his apparition in the garden. 


yard and half a quarter in the blade, nor dag- 
ger above twelve inches in the blade at moft. In 
her father’s time, who diétated in every thing 


2go/. per ann. This a was renewed in the 
fecond of Elizabeth. Edward V1. carried this 
reftraint {till farther : in heads of a bill drawn 


from religion to fafhions, an aét of parliament 
was pafled in his twenty-fourth year again{t in- 
ordinate ufe of apparel, directing that no one 
fhould wear on his apparel any cloth of gold, 
filver cv tinfel, fatyn, Gk, or cloth mixed with 
gold or filver, any fables, velvet, furrs, embroi- 
dery, velvet in gowns or outermoft garments, 
EXCEPT PERSONS OF DISTINCTION, dukes, mar- 
quiffes, earls, barons and knights of the order, 
barons’ fons, knights or fuch that may difpend 
Vou. IU 


Ge. 


up with his own hand 1551 (though it never 
paffed into a law), no one who. had lefs than 
1co/. a year for life, or gentlemen, the king’s 
{worn fervants, was to wear fatten, damatlk, 
oltrich-feathers, or furrs of conies ; none not 
worth 200/ or 20/. in living certain, to wear 
chamblet : no ferving-man, under the degree of 
a gentleman, to wear any furr, fave lamb nor 
cloth above ten fillings the yard. 


Lueas 
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Lucas was not only a painter, but a poet. He wrote, the Orchard of 
Poefie ; and tranflated, from the French of Marot, the Temple of Cupid, and 
other pieces. He had begun the lives of the Flemith painters in verfe. Carl 
Vermander his fcholar, who has given the lives of thofe mafters, learned many 
anecdotes of our Englifh painters from Lucas. 


At what time the latter arrived in England is not certain: nor were his 
works at all known here, ‘till the indefatigable induftry of Mr. Vertue dif- 
covered feveral of them. 


1. The firft of thefe was a portrait of fir William Sidney, grandfather of 
fir Philip; but as fir William died in 1553 at the age of 72, when Lucas de 
Hecre was but nineteen, it is not probable that fir William was abroad after 
that young man was in repute enough to draw his pidture ; and it is lefs pro- 
bable that he had been in France, had married, and arrived here by the age of 
ninetecn. This picture, which Vertue found at Penfhurft, was in all likeli- 
hood a copy. 


2. The next was a portrait of Henry lord Maltravers, eldeft fon of Henry 
Fitzalan earl of Arundel, dated 1557, the year before the acceffion of queen 
Elizabeth; but as this young lord died at Bruffels, it is probable that De 
Heere drew his picture there, and that very acquaintance might have been 
a recommendation of Lucas to England. 


3. The third is a picture in my poffeffion, well known by the print Vertue 
made from it. It contains the portraits of Frances duchefs of Suffolk, mother 
of lady Jane Grey, and her fecond hufband Adrian Stoke. Their ages, and 
De Heere’s mark HE are on the picture, which is in perfect prefervation, the 
colouring of the heads clear, and with great nature, and the draperies, which 
are black with furs and jewels, highly finifhed and round, though the manner 
of the whole is a little ftiff, This pi€ture was in the colleGtion of lord Oxford, 
There is a tradition, that when this great lady made this fecond match witha 
young fellow who was only mafter of her horfe, queen Elizabeth faid, “ What! 
has fhe married her horfe-keeper ?”.—“‘ Yes, madam,” replied my lord Burleigh, 
“ and fhe fays your majefty would like to do fo too.”-—Leicefter was matter 
of the horfe. The date on this picture is 1559. 


4. Lord Darnley, hufpand of Mary queen of Scots, and his brother Charles 
7 - Stuart, 
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Stuart, a boy, afterwards father of the lady Arabella. There are two of thefe; 
one as large as life, in the room going into the king’s clofet at St. James’s ; 
the other fmall, and neatly finifhed, in the private apartments below ftairs at 
Hampton-court. The date 1569. 


5. The next is a very remarkable picture on board at Kenfington: Queen 
Elizabeth richly dreft, with her crown, fceptre, and globe, is coming out of a 
palace with two female attendants. Juno, Pallas, and Minerva feem flying 
before her; Juno drops her fceptre, and Venus her rofes; Cupid flings away 


his bow and arrows, and clings to his mother. 


On the old frame remain thefe 


lines, probably written by the painter himfelf, who, we have feen, dabbled in 


poetry too :. 


Juno potens fceptris, et mentis acumine Pallas,, 
Et rofeo Veneris fulget in ore decor ; 

Adfuit Elizabeth; Juno perculfa refugit ; 
Obftupuit Pallas, erubuitque Venus, 


To have completed the flattery, he fhould have made Jtino or Venus re- 
femble the queen of Scots, and not fo handfome as Elizabet ff who would not 


have blufhed like the laft goddefs *. 


6. There,is a fmall whole length of queen Elizabeth by De Heere at Wel- 
bec: on the back ground, a view of the old fabric at Wanftead. 


* Another curious picture painted about the 
fame time, I know not by what Land, was in 
the colleflion of James Welt, efq. It repre- 
fents Henry VIII. fitting under a canopy fup- 
ported by pillars, and delivering the fword to 
prince Edward. On the right hand of the king 
ftand Philip and Mary; Mars is coming in be- 
hind them. Queen Elizabeth, too large in pro- 
portion to the reft, ftands foreward on the other 
fide, and leads Peace and Plenty, whofe faces 
are faid to be portraits of the counteffes of 
Shrewfbury. and Saiifbury ; but the latter muft 
be « miftake in the tradition, for there was no 
countefs of Salifbury at that time. Lady Shrewf- 
bury I fuppofe was the famous Elizabeth of 
Hardwicke. Circumfcribed in golden letters on 
the frame are thefe lines, extremely in the ftyle 
of the queen’s own compofitions | 


Q2 


A face of much nobility lo! in a little room, 
Your States with their conditions here fhadow'd 
in a fhow; 
A father more than valiant, a rare & virtuous fon; 
A daughter zealous in her kind, what elfe the 
world doth know ; 
And laft of all a virgin queen to England’s joy 
we fee 
Succeffively to hold the right and virtues of the 
three. 
And in {mall letters.on the fore-ground at 
bottom, thefe, 
Thequeen to Walfingham this table fent, 
Mark of her people’s and her own content. 
This picture was brought from Chiflehurft, 
whither itchad been carried from Scadbury, the 
feats of the Walfinghams, and is now. at Straw- 
berry-hill. 
7. At 
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# At lord Dacre’s at Belhoufe in Effex is one of the beft works of this 
matter; it always pafled for Holbcin’s, but Vertue difcovered it to be of De 
Heere, whofe mark is ftill difcernible. It is the portrait of Mary Neville, 
daughter, of George lord Abergavenny, and. widow of Thomas Fienes lord 
Dacre, executed for an accidental murder in the reign.of Henry VII. A pic- 
ture of her hufband, ext. 22, 1549, copied froma larger piece, is reprefented 
as hanging in the room by his wife. Her head.is finely coloured. * 


8. The picture ee whence Vertue engraved his lady tine Grey, he 
thought, was drawn too by Lucas ; but that is liable to the fame objetion as 
his painting fir William Sidney. 


Since the firft edition of this work, I have difcovered another confiderable 
work of this mafter ; it is at Longleat, and reprefents a whole family. The 
figures are lefs than life, and about half lengths. An elderly gentleman is at 
table with his wife, and another lady—probably, from the refemblance, her 
fitter. The firft lady has tags of a particular form, exactly like thofe on the 
drefs of my dttehefs of Suffolk, as is the colouring, though not fo highly 
finithed ; yet the heads have great nature. Before them are feven young 
children, their ages marked, which fhow that three of them were born at a 
birth. They are playing with fruit,and by them are a parrot and a monkey: 
but the animals and fruit are much inferior to the figures. There are fome 
Latin werfes in commendation of the gentleman, whofe name or title wagy 
Cobham—1 fuppofe, fir George Brooke lord Cobham, who died in the firft 
year of queen Elizabeth, leaving eight fons and twowdaughters.. He had been 
éommitted to the “Power by queen Mary, as privy to Wyat’s rebellion. 
J have likewife found two more pieces of this mafter at Drayton, the ancient 
caftle-like manfion of the Mordaunts, now of the lady Elizabeth Germain. 
One is ahalf length of Margaret Audley, fecond wife of Thomas duke of Ng 
f6\k beheaded temp. Eliz. Her arms.and titles are ont - back ground: 
the picture has fuffered. The other, of by 18. of a young a. 
man, in a white fiff-bodied habit, black. cloa hat 3 
but handfome. His age 22, 1563. ‘This piece is finely preferved and 
ftrongly coloured. In the Life of Holbein I have mentioned the Heary VIII. . 
at Trinity college, Cambridge, with De Heere’s mavk. - The'face has been 
“repainted, but the reft of sh body. is highly” finifhed, and does great honour’ 
to the copyift. . : m 
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In 1570 Lucas was employed to paint a gallery for Edward earl of Lin- 
coln, the lord high admiral *. He was to reprefent the habits of different 
nations, When he came to the Englifh, he painted a naked man with cloth 
of age ae mae lying by — and a a of Herta ag a fatire on our fickle- 
_ nefs in fathi ght. 












re atid w Ree Siiatty befor 
pened re Ghee ia. 1584. ‘His mark, as above, is on 
He -ufed for an anagram thefe words, Schade leer u,_ whic 
nify, —— see fied, documenta. Riis 


ain 1548, ‘and eatly profecuted bits art. ge 


under the aire Hon yor his ticle, a tole painter ing er 
d of Beaford Piers « are. up in aston where Toma nel 
two heads 4 3 of Lincoln and of lady elf. He wrote the Introduétion to} 
Anne Ayfee ughter of tht-earl. As'they partly in verfe and partly in’ prafe, 3 d 
are evider at the fame time, and as it to the lady Mary, afterwards queen. There 
the daugh the elder perfon, there is are cuts before « : Before the fe- 
great reafe eve thai the countefs was only venth is fs n pidtu p 
the mother-in-law, onfequently thet this a. 
portrait reprefe ¢ dine, fomuch in.” 
« lebrated by” re 

fcems to h 
tures, I the 
lowing maf 
Heere. 

+ It is 
fhould ha 
gallery. 
as he calle 


latter’end 
time phyf q wh ; feo 
vanied ott ete ae ‘oft 2 wi? id, 0} pe 
phyfician, and at lat wrote againft the martiage Cambridge aed other things which may be, tee 
of priefts ; for which I¢onclude (though Antony feen in Antony Wood, vol. i, p. 75. 
\ — cotld not guefs the reafon) he was fhut t See Sandfart, 272, and Carl. Yorensy 
rom 
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eighteen he went to Delft, and placed himfelf with Antony Blockland, with 
whom he remained a year. From thence he travelled to Fontainbleau, where 
he worked with great applaufe, in competition with three of his’countrymen ; 
but the court coming to Fontainbleau, they were ordered to leave the palace. 
Ketel went t@Paris, and lodged with John de la Hame, thé king’s enameller, . 
where he painted fome hiftories ; but an edict obliging the fubje&ts of the 
king of Spain to quit France, Ketel returned to Gouda, and remained there 
fix years. The troubles in his own country continuing, and confequently 
_little encouragement being given to the arts, Ketel embarked in 1573 for. 
England, and was entertained at London by a {culptor and architeé there, a 
friend of his uncle. Here he married a Dutch woman ; and his works grow- 
ing into eftcern, he was much employed by the merchants in painting por 
traits, but was feldom engaged on hiftory, to which his inclination chiefly 
Jed him. However, having painted an allegoric piece of Strength vanquifhed: 
by Wifdom, it was purchafed by a young merchant, and prefented to fir Chrif+ 
topher Hatton, afterwards lord chancellor. This incident introduced Ketet 
to court; he drew a good whole length of fir Chriftopher, now at the earl of 
Litchfield’s at Ditchley; the portrait of Edward Vere earl of Oxford, of. 
William Herbert ‘earl of Pembroke ; of the lord admiral Lincoln, now at Wo- 
burn, and of Henry Fitzalan earl of Arundel ; and of feveral others. At laft,. 
in 1578, he had the honour of painting the queen herfelf, at the requeft of. 
the * countefs of Hertford ; Elizabeth being then entertained at’ Hanworth. 
by the fafnous Anne Stanhope; widow of the protector, and mother. of the: 
earl of Hertford, then very aged f. 


Ketel left England in 1581, and:fettled at Amfterdam, where-he painted a 
large picture of the trained bands with their portraits, and theircaptain Her-., 
man Rodenburgh Beths at their head. In: this pigture too he introduced his: 
own portrait. The difpofition, refemblances, and the different ftuffs of the 
habits, well imitated, were much admired in this piece. Tew ‘was placed in the 
gallery of the Mall at Amfterdam. In 189 he undertook another pidure of” 
the fame fort for the company of St. Sebaftian, in which was the portrait of 
their captain Didier Rofencraus, It was ar ade not inferior to the former, 


from whence Vertue collected moft of the par- Nottingkam, a favourite. The earlof Hertford: 
ticulars of Ketel’s life; and Defcamps, who had been in difgrace for his firft marriage with. 
‘copied Vermander, p. 69. the lady Catherine Grey. 

* This I fuppofe was Frances Howard, fecond + The duchefs died nine years afterwards, at - 
' wife of the carl, and fifter of the lord admiral the age of ninety. 


and 


_ . 


on QUEEN ELIZABETH™,"* | tg 
- and was meither confufed nor urianimated, notwithftanding the numbef of por- 
‘ , ci ¥ . * , 


its.it contained, » 

In another of his,works, undef the figuré? of Chrift and the Apoftles, he re- 
prefented Henry Keyfer an architect of Amfterdam, and the principal virtuofos 
of that city. His beft picture was the portrait of Simon Lack of that city ; it 
was in the poffeffion of one of the fame family at the Hague, Many of his 
works were carried to Dantzick. ; 


_In the duke of Buckingham’s colle€tion was a large eiGare by this matter, 
reprefenting the Virtues and Vices, Sec his catal. p. 19. 


But Ketel, not content with the glory he acquired by thefe performances, 
inftead of aiming at greater perfection, took it into his head to make himfelf 
known by a method of painting entirely new. He laid afide his bruthes, and 
painted only with his fingers *, beginning with his own portrait.” The whim 
took; he repeated the pradtices and, they pretend, executed thofe fantaftic 
works with great purity and beauty of.colouring. In this manner he painted’ 
two heads for the fieur Van Os of Amfterdam : the firft, a Democritus, was 
his own portrait ; the other, of M. Morofini, in the charaéter of Heraclitus. 
The duc de-Nemours, who was a performer himfelf, was charmed with the 
latter, and bought it. Another was the picture of Vincent Jacobfott, a noted 
wine-merchant of Amfterdam, with a glafs of rhenifh ig hishand. A’s his fuc- 
cefs increafed, fo did his folly ; his fingers appeared too eafy tools ; he under- 
took to paint with his fect, and his firlt eflay he pretended to make in public 
on a picture of the God of Silence. That public, who began to think, like 
Ketel, that the more a painter was a mountebank, the greater was his merit, 
were fo good as to applaud even this caprice. ee, 


Ketel, like De Heere, was a poet too, and wrote defcriptions of feveral of 
his own works in yerfe, He underftood architecture, geometry and perfpec- 
tive, and modelled in clay and wax. He was ing in 1600, when Ver- 
mander wrote his account of him. Sandrart; who makes him travel to Venice 
and Rome, and die young, while, he was employed on a pidlure of the king 


* Defcamps mentions a fine pidture” painted 1729, were two heads painted by one Brandell 
by Weenix in the fame manner, vol. ii. p. 310. with his thumb. 
And in a fale of pi€tures in Covent®garden 


of 
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Popomak. has confounded rhe matter withthe {cholat: Psteutoniey . 
relate, to Tfaac mayo of Copenhagen, Ketel’ s only diftiple, | oe 
» ee 5 > ae “ ‘ 
< Verminder aap to, Ketel aiuiffertation on the Ratues es of the aittlerits: 
in which he ynentions the great peed that had fubfilte between them for 


thirty years. stsie tah dh 


i” 


“0 i Maing” ® ™ ae? 
: 


a 


Vertue obferved on the poet of De Fvere and Ketel, ‘that thot of the for- 
mer are generally fmaller, than the life, neater, not fo ftrongly coloured, and 
moft commonly paintéd on board ; thofe of Ketel, more ftrongly coloured. 
and with a fuller as and always as fg or rather larger than nature:. 


The asx on our lift is. a name of more’ note, celebrated even in the lifts of 





PREDERIC. ZUCCHEROS, 


«the younger brotha of Taddeay and born like him.at Wado, in. the duchy of 
Urbino, in the year 1550, Frederic was carried by his parents to Rome, where 
their elder fon was. then employed: the younger improved fo much in the 
{pace of fix years, that without his brother’s.afliftance he painted a: picture of 

Helicon and the. Mufes for a Roman nobleman.; and executed greateft part of 

a chapel in which his, brother was engaged. They worked for fome time in 
concert ;.and, being at Florence, painted if, four days the whole hiftory of the 
Paffion, ‘which was belpoken in a hurry, for the decoration of a church. on 
oF. r Sunday. ‘Taddeo dying. at the age of thirty-feyen, Frederic finifhed 
works, among- which “were the paintings: ‘at the magnificent 
palace then lately built at Caprarola by cardinal Farn fe. _ His pi@ture in dif- 
temper of Calumny, borrowed from the defer iptio: n of « “one painted by Apelles, 
was fuppofed a tacit fatire on that cardinal, wit he had. quarrelied’ on 
fome spring payment. | Brciparie Sane: An ms'by another inftance to 
; Nace ¥ ent. While eis employed’ 

nthe * es he we out with: 

ated t raits with 

















* See Sandrart, — and: aaglne ‘ ite ae mi ; 
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to Seville; where he lived a fhort time with a Dutch performer, a painter of 
monkeys, called by the Spaniards a Pintemony ; ftom thence to Florence and st 
Rome, where he fixed for two years, and was employed by cardinal de’ Medici, " 
and became acquainted with Paul Brill. At Venice he ftaid a year ; and. pafhing 

_ through Milan, Genoa, Turin and Paris, returned to Harlem, where he em- 
“ployed himfelf on devout fubjeéts in little, and, having ftocked himfelf with a 

* quantity, again fet out for Spain, where he Sacpoled to fell them, but was. 
caft away on a {mall ifland near the coaft of Portugal. He and fome of |the 
crew were relieved by monks that lived among the rocks, and conduted to 
Lifbon ; where relating the danger he had efcaped, a paltry painter there en- 
gaged Vesonn to draw the form, he defcribed ; in which he fucceeded fo hap- 
pily, that it was fold to a nobleman fora eiolidetable price. The Portuguefe 
painter was charmed, and continued to employ Vroom; who improved fo 
much in fea-pieces, that having got money, and returning home, he sppled 
himfelf entirely to that ftyle of painting. 


i> 


At this period, the great earl of Nottingham, lord high admiral of Fogiant, 
whofe defeat of the Spanifh armada had eftablifhed the throne of his miftrefs, 
being defirous of preferving the detail of that illuftrious event, had befpoken 
a fuit of tapeltry, defcribing the particulars of each- day’s engagement. Francis 
Spiering, an eminent maker of tapeftry, undertook the work, and engaged 
Vroom to draw the defigns, The excellence of the performance, obvious to 
the public eye,’makes encomiums unne ceflary. 


It is pleafingly remarkable, that there fre two monuments of this fort, and 
both finely executed, the tapeftry in queftion and the fuit at Blenheim, mo- 
numents of two fignal victories, acquired by fea and land, under the aufpices 
of two queens of the fame country, and hoth gained in defence of the liberties 
of nations, attacked by two of the moft powerful princes, he at en 
Louis XIV. | : 


Vroom received an hundred pieces of old for his labour : the carras it itfelf, 
containing 708 ells Flemifh, at 10/ 15. Le coft 16284. which. was paid 
by the crown to the earl in.the 14th of king James—but it was during the 
Republic that this noble trephy was placed in Dag yeh money sy a». 


The painter came to England to receive ‘Gaiuaions and ‘execute hin'eork- 


me south 
* See Journals of the Commons, January 1, ieee” ‘The Houle a Lande was then . by % 


committees of the Commons. 
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miffion ; and contra@ting a friendthip with ‘Maac Oliver was Grave by him; 
hg Bis anor isa pint from that Foe pr 


4e¥ 
ae, Be 
wy 


Eile wetiened to his own county: and palais a large picture, iwhich? was 
F teach admired by prince Maurice, of the feventh day’ s action of the fight, 
“above mentibued. Vroom died rich, in what year is not mentioned. 
Ri 2% * 
d Inthe colledtion of king James Il. were two fea-pieces, and in that of fir 
i Rabe Lely, a landfcape, both deicribed te be of old Vroom ; Whence I fuppofe 
-he hada fon who followed his profeflion, and his ftyle too, as in the former 
~ Catalogue is mentioned a fea-piece with king Charles coming from Spain, faid 
tobe by Vroom, without the adjun@ of old. 1 find no other account of the 
fon, not of his being in England, 


. Thefe were the principal performers in oil in this reign: fome of lefs note, 
and of whom but little is recorded,I fhall mention at the end of this chapter ; 
but firft I thall treat of the painters in miniature. The name of 


<= -PETRUCCIO UBALDINI 


~ occurs in ever places *. He appears to have been an illuminator on vellum ; 
~ fome of his,works in that kind are or were very lately extant: as the Pfalms 
of David in folio: at the beginning the coat of arms and fupporters of a noble- 
man, and, facing 1 it, king David oshis knees. Atthe etid of the book this in- 
{cription : | — 
Petruccius Ubaldinus Floreutinus y Hendias comiti Arundeliay, 
Meccenati fuo, {cribebat Londini M.D.LXV. 


Another book of Sellen written and Maminaesd by the fame perfon, con- 
taining the fentences of fcripture painted in the lord keeper's gallery at Gor- 
hambury +. This book was m “by order of fir Nicholas acon, an by him 
FE sei: | to the ns Lumley. a 
2% : eae me Ber Another, 
We Vertue nae “g taught the eh I-nguage. large ftatue of Henry VIII. in armour, bufts of 

 ¢ This gallery and the infcriptions aiy{till ex- fir Nicholas Bacon and his lady, and of lord 
Pah at the houfe, now lord Grimfton’ $; near St. Baconwhena boy. This manfion was built by 


€ 2 fevetal. ¢ Curious portraits, 3 ‘ the keeper, and much improved by fir Francis 
‘ ana 
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‘Aottles, eee various ‘aids a wining efly 5 de inthe ltalian lees, - 
1. neatly ope wed This was in the Caton ar ce 


tek aah 


There were BeGdes, 3 in hehe king’ § libraty (mot ‘of them. ‘now in the agit 
feum), Scotiz defcriptio h Deidonenfi quodam facto A. D. 1550, et per Bere iA 
cium Ubaldinum tranfcripta A. D. 1576. in charta, A}, A. a 


By ie 
ik 
hes 


_Petruccio Ubaldino,, un libro a’ ‘fila. carta. 14. A. fig 





oe a aha libro della forma et réputs dell eleggere” e coronare gli im ats 


radori. carte. 14. A. viii. ene Ar 
oe + yaaa comentario dct 4nebesTo dell’ armata Spagnuola, &c. 14. A. x. : 


....... dell’ imprefa fatta contro il regno @ Inghilterrra dal re Cattolico, 
&c. fcritta da Petruccio Ubaldino cittadino inbsesin's in Londra, il di 
15 d’Aprile 1589. 14. A. xi, . hem 


ry 


Le vite et i fatti di fei donne illuftri. 14. A. xix. J oa ° : : | ; ‘ 


‘Abother Italian book, prefented by Petruccio to ae ¢ queen, is in the Bod- 
leian dibrary. ot 

Petruccio feems to have'been im favour at court ; hei is frequently men= ~ 
tioned in the rolls of new-year’s gifts, which ufed to be repofited in the jewel- 
office, and in which the names .of Hilliard, Oliver and Mage Garard do not 
appear, ~y 


« 





‘Bacon, who added Italian porticos, and loggias, 


ybut artfully -preferved from being too diflo- 
“nant from the-older parts of the building. It is 
a {weet tefirement, without oftertation, and 
adapted to-his motto, Mediocria firma. It was 


purchafed by fir Harbottle-Grimfton, and nucle 


of the old furniturethe purchafers and prefent 
pofleffors have had the good. aaa to Sia 


* He publifhed a book of this ode 
«4 Le Vite delle Donne illuftri del regno dUnghil- 
‘ terra, ¢ del <i? di Scotia, ¢ di quelle, che * 


titled, Jefs yeti 
x ees 


Wolf I ig ‘Togive 2 an idea of Perna Sta- 
Jents for hiftory, it will fufice to produce two. 
of his heroines. The firft was Chembrigia, — 
daughter of Gurguntius, fon of king Bellinug, 
why having married one Cantabro, founded a~ 
“atshehich from. a mixture of both their namés — 












was Caied Cambridge. The other illufrious lady’ 
he Wyle, exprefsly Donna.fenza riome, As 
readet my be curious to know who this 1 
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$ “ci sticjent and moleta painters,» 
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_ affented to; and by me promifeth a treatife of his own prattice that 


- of New college, Oxon, in his ‘tranflation of ‘Lomazzo 9 
as in'1508, fays, “ Limnings, much uled in former ti mes in chur 
in drawing by the life in {mall models ; “of late 





“net of che eadl'of Oxford: - de wan ilk young, ieien he: drier mentee of ; 

Scots. Queen Elizabeth fat to him often. Charles I, had three of h ors 
traits by him : one, .a fide face in the clouds ; another, one : 

performances, a whole length of her in her. robes 
the. fame ppb were hereto more th his works, 










-unmi Pier my own cou ae een.2 
ft if oceafion ill as old ‘me, so Ohiver 
n Chriftendomé for the countenance in fmall, &e.” » * Rick 













_trymen, as Shoote, Betts, Bec. but bron to the rare perfection v we ‘now J ee, 
“by the moft ingenious, painfull and fkilfull mafter, Nicholas Hilliard, and his _ 
well-profiting {cholar, whofe farthér commendations I refer to the cutiofity of 


a) 


his works.” se Bhi i WBE i ot con ae 


s d bi , 
ri aes ieee 
| a 


The fame author, in another plate mentioning. “Mr. N. Hilliard fo much 
admired by ftrangers as well as natives,” adds, “to {peak truth of his i in 
nious limnings, the perfeétion of painting (in them) is fo extraordinary, t at 
when I devifed with myfelf the beft argument to fet it forth, 1 found none” 
better ‘than to ‘perfuiade him to do it himfelf to the view of all men by his pen, — 
as he had before unto very many by his learned pencil, which in the op ‘ 





with all convenient f{peed.” This tra& Hilliard adtually wrote, but eee 
lithed,. ‘Vertue met with a copy of it, whith : have ct side eee 1b i ee 7 
Blaife Nizoagte: mentions Hilliard and the ficatnets of his pneit very par- 
ticularly: * Telle eftoit ‘auffi l’ecriture et les eraits d’un’ peintre Anglois nommé 
Ovillarde, d'autant plus 4 emerveiller, que cela fe faifoit avec un pinceau fait 
des poils de la queue d’un efcureuil, qui ne refifte ni ne. fou ient pas comme 
feroit une Eas de corbeau, qui ahs tres s ferme eli a! PRE Po 4 ‘ 
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Spanifh armada; and a curious jewel, containing the portraits of Henry VIL. 
Heury VIII. Edward VI. and queen Mary: on the top was an enamelled 
reprefentation of the battle of Bofworth, and on the reverfe the red and white 
rofes, This jewel was purchafed, by the king, of Hiiliard’s fon. 


In the Effay towards an Englith {chool of painters *, it is faid that Mr. Fan- 
thaw had the portraits of + Hilliard and his father, finely executed, with in- 


Ygriptions in gold letters; on the former, 


Nicolas Hilliardus, aurifaber, fculptor et celebris illuminator fereniffima 
regine Elizabethz, anno 1577, xt. fue 30. 


On the other, 


Ricardus Hilliardus, quondam’ vicecomes civitatis et comitatus Exonia, 
anno 1560, zxtatis fue 58, annoque Domini 1577 }. 


Hilliard continued in vogue during this reign, and great numbers of por- 
traits by his hand, efpecially of ladies, are extant. He obtained ftill greater 
:vour from king James, drawing his majefty’s and prince Henry’s pictures ; 
and receiving a patent, printed by Rymer, to this effe@: ~ 


Whereas our well-beloved fervant Nicholas Hilliard, gentleman, our prin- 
cipal drawer of {mall portraits, and emboffer of our medals in gold, in retpedt 
of his extraordinary {kill in drawing, graving, and imprinting, Sec. we have 
granted unto him our fpecial licence’ for twelve years, to invent, make, grave 
and imprint any pictures of our image or our royal family, &c. and that no 
one do prefume to do, without his licence obtained, &c. 


This grant was of great emolument to him, as about that time he engraved 
many {mall plates, and fold licences for others, with the heads of the king and 
royal family, which were then and are ftill ufed for counters. Simon Pafs 
cand other engravers were employed by him in thefe works, 


* Printed in 1706 at the end of the tranflation 
of De Piles’ Art of Painting. Sce p. 430. 
_ + Vertue fays he faw them 2fterwards in the 
pofleflion of the laft Sidney earl of Leicefter, and 
that they were then taken out of the old frames, 
and fet in a {nuil-box. Mr. Simon Fanthaw is 
in poffeffion of two fuch heads, which have betn 
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-thought the very pifiures, and are undoubtedly 


of Hilliard’s beft manner, though one has no 
infeription, and the other only the date of the 
year and the age. But lord Leicefler gave the 
fnuff-box in queftion to marfhal fir Robert Rich, 
in whofe poffeffion it remains with the pictures. 
Ihave a duplicate of the father. 
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Hilliard died January 7, 1619, and was tiysied 3 in St. Martin’ . ehiartlet in 
the fields, Weftminfter (as appears by the regifter), in which parifh he had a 
houfe. He made his will * in the preceding December, leaving twenty fhil- 
lings to the poor of the parith; to his fifter Anne Avery twenty pounds of 
thirty + that were due of his penfion; the remaining ten pounds to his other 
fifter; fome goods to his fervant maid; and all the reft of his effeéts, plate, 
jewels, rings, &c. to his fon Laurence Hilliard, his fole éxecutor. But By 
greateft obligation we have to Hilliard is his having contributed to form {: 


ISA A CMO LAY 2 Re. “eae 


Hitherto we have been obliged to owe to other countries the beft perform- 
ances exhibited here in painting. But in the branch (miniature) in which 
Oliver excelled, we may challenge any nation to fhow a greater mafter, if per- 
haps we except a few of the fmaller works of Holbein. Don Julio Clovio, 
the celebrated limner, whofe neatnefs and tafte in grotefque were exquifite, 
cannot be compared with Ifaac Oliver, becaufe Clovio never painted portraits, 
and the latter little elfe. Petitot, whofe enamels have exceeding merit, per- 
haps owed a little of the beauty of his works to the happy nature of the c 
pofition : we ourfelves have nobody to put in competition with Oliver,éxcept » 
it be our own Cooper, who, though living in an age of freer pencil.and under 
the aufpices of Vandyke, fcarce compenfated by the boldnefs of his expreffion, 
for the truth of nature and delicate fidelity of the older mafter. ‘Oliver’s fon, 
Peter, alone approacked to the perfection, of his father. 


Of the family of Ifaac Oliver I find no certain account ; nor is it of any im- 


enginis de monoyes & Moulins ;” and in Pal- 
mer’s Hiftory of Printing, p. 274, are accounts 
of Peter Olivier printer at Caen in Normandy 


* From the regifter in DoQtors Commons. 
+ He had the fame falary as Holbein. 
t John Betts; whom I haye mentioned as 


painting the portrait of fir John Godfalve, is faid 
by Vertue to have learned of Hilliard, and is 
cailed DisiGnek in Hall’s Chronicle about the 
year.1 576, where too is.menitioned one Tyrrel, 
a carver in wood, 

‘§T mult not difguife, that, thought Oliver 
was probably born in England, be was in all 
likelihood of Fretich extra€tion : 
fpells his name Oliver, but on his drawings 
writes it Olivier. Vertue found mention of one 
“ Aubin Olivier patif de Boify, inventeur des 





in his will<he 





15155, and of Jean Olivier printer in the fame « 
city 1521. But Hondius, Sandrart, and all the. 
writers who mention him, call him an Englifhs P 
man; and it is an additional confirmation of.his 
Englith birth, that he wrote in that language a 
‘Treatife on Limning, partly printed in Sander- 
fon’s Graphice+ in his pocket-book was a mix- 
ture of Brench and Englith. We have feen in 
the preceding Life of Hilliard that Peacham calls 
Oliver his eh eae Te Re Scat Ae 
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a enc QUEED N-  ELIZABET H. 
portance: he was a genius; and they tranfmit more honour by idea haat % 
they can receive. After ftudying under Hilliard, he had fome inftruaions 
from Zucchero ;. Vertue even thought, from variety of his drawings after the 
great matters, elpectitiy Parmegiano, that he had been in Italy. For whatever 
elfe relates to him, let his works {peak. 

Dr. Sadie poffeffed fome of the moft capital ; as Oliver’s own portrait, eX- 
treinely {mall ; the head of the queen of Scots *, an admirable piece, though — < 
very doubtful whether of her queen Elizabeth, profile; Henry prince of * 
Wales}, Ben Jonfon {; and the whole length. of fir Philip Sidney, fitting . 

* under atree. All thefe were purchafed by the late prince of Wales, I have 
another portrait of Oliver himfelf, larger than that of Dr. Meade’s, and without 
a hat, bought at Mr. Barrett’s fale. This picture alone would juftify all I have 
faid of him. The art of the mafter and the imitation of nature are fo great in 
it, that the largeft magnifying glafs only calls out new beauties §, But the firft, 
at leaft the beft preferved of all his works, is in my pofleffion ; ; it is the head 
of lady Lucy Percy, mother of Venetia lady Digby. She is in black with a 
large hat of the fame colour, and a very large ruff; the whole painted on a 
lilac ground. This was purchafed, with many esxquifite ces by his fon 
Peter, under whofe article I fhall mention them. Mos 


At the lord» Montacute’s at Coudray is another invaluable work.-of Ifaac. 
It reprefents three brothers of that lord’s family, whole lengths, in? black ; 
their ages twenty-one, twenty-four, afd eighteen, with the painter’s mark @. 
Thefe young gentlemen refembled each other remarkably ; a peculiarity ob- 
fervable in the piéture, the motto on which is, Figure conformis uffectus, 
1598. Another perfon is coming into the.room, aged twenty-one. The 
picture is ten inches by feven. } 


* Zink made an exceedingly fine copy of this  § Col. Sothby has another larger, and cons 
in enamel, purchafed by his royal highnefs the taining only the heady | but bold, and admirably 
‘duke of Cumberland. It is engraved in Jebb’s painted. ; 
colleétions, ye 

4 There are one or two others of this. prince | Vertue met with a print from whence he 
by the fame hand. fuppofed Oliver borrowed his defign. It was 

{ It is engraved among ‘the illuftrious heads, infcribed, Colignzi Frategs, has Gafpar, 
but is-very unlike the old pictures and prints of Pepreate 
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